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~ While looking at the
history of Fembots... a
pattern emerges. An
over Pepresenta,tlon of
~white, Eurocentriclly
beautiful, and thin
females po-'?;e-tra,ymg
these robots. Even the
-:vome actor in the ﬁlm
__ (R013) fits this
st a,nda,rd_a This further
compounds racist and -
- white dominated
ideology that is harmful
- to differing identities. -




The Std \hvte Boys Upplove the fumbed

Thege four
characters from
four different
lmop ARy JaEke
the same basic
character arc.
Digillusionment
with the
“Inauthenticity”
of their

IR@ e miE
relationship
with the
Fembots.
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| argue that the reason wmedia ano
Hollywood Reeps revisiting the
| “sad lonely white boy” trope Ls to
culturally reinforce that the ones
e power (white men) DESERVE
to subjugate women. BY using
Femibots tn weedia, the cultwre
“nwormalizes” female robot
servitude. Which s compoundeo
by the discourse of the lonely man. B
crists. This gilves consumer S8 Moreover, putting Fembots in these
B demand for real world Fembots JM servitude roles further wormalizes
technology. while also excusing the wunpatd dowmestic labour that is

these lonely wen from growing expected to fall on female or female

awn d deveLoprg heaLthg _ PV"'ZBW’CLWQ members of the house-
8 hold.
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usion in Film and Television Produced in British Columbia

Why 5o MuCH WHITENESS?

In looking at statistical data, we start to Gondor Inclusion i fhm, TV shows, a0 TV moves shot o Biteh Columbla o 2016, 2019, s 2021

B vALE | FEMALE |} GENDER-DIVERSE

observe these trends... but why? 45 e —— -

2 ———

FIGURE 1

Systems such as colonization and patriarchy
have made space for those bodies who fit
those identity values, who in turn write e ———— ———— -

characters who reflect themselves. We sce |GGG

these stories as a culture and internalize. the.. EEGG—G—G|_ S,

compared with 64.0%), whereas a higher percentage of female characters are Asian or Pacific Islander (11.7% compared

belief tha,t White ma,]_e ne S S iS nOPmaJ].. Then with 8.8% of male characters). Additionally, a higher percentage of female characters are 2SLGBTQIA+ (5.7% compared

with 2.1% of male characters).

the CyC].e p ePp etualt e S . We 3:0 C ept al p a;]? adigm Male characters skew older than female characters (23.8% of male characters are ages 50 or older, compared with

13.9% of female characters), and a higher proportion of male characters are fat (7.3% compared with 2.5% of female

tha;t White male S a,Pe mo Pe - Suc C e S S fl].]. 3 a,t characters). These factors both indicate beauty standards that value youth and thinness from women.

telling stories. White bodies are given T
priviedge over other.identities. —————————————= TR weseee

This is why diversity and inclusion matters... | o o
the study to the right is from the British o - =
Columbia film industry. This is only a small EEE
section of the industry but highlights the "S-, 2% - -

Ages 50 and Older 23.8% 13.9% 0.0%

diversity issues on screen.

The variables designated with shaded cells denote statistically significant differences between genders

“Gender Includion in Film.” 2022. Geena David Institute on Gender and Media. https://seejane.org/wp-content/uploads/UBCP-
ACTRA_Report_v4.pdf. Accessed Dec 01, 2023.

We are Sta‘Plng to care as a CllltllI’e a’nd Meyer. , Michele, and Meredith Conroy. R023. “Representation and Inclusion in Film and
. (R : Television Produced in British Columbia.” The Union of British Columbia Preformers (UBCP/
1‘3 dema‘nd fOP lnCIUSIVIty ) but’ Cha‘nge ]'S S]'OW' A%;‘Er{z)o‘:ndrthe Geena Davis Institute on Ge?lder (i}n Media - 4”



TECHNOLOGICAL PETERMINISM SUMMARY

IF YOU CAN’T BEAT THE FEMBOTS, BECOME ONE

David Kirby presents the Theory of
Diegetic Prototyping:

The advent of film and tv showing these future
technologies help pacify audiences into accepting
these technologies as natural viable, and
necessary...

Furthermore, the discourse of
technological determinism
(Fellows, 2023), that we “discover” these
technologies and we must simply adapt to their
arrival. While denying human’s responsibility to
crifically consider whether the technology is
really necessary or needed (Fellows, 2023).

And modernism ideologies suggests that
tech is progressing to a better and more
balanced, objective world (Fellows, 2023).

15

All these aspects help to
encourage the power
structures at hand to create
these posivist technologies
(supposedly free from hias).
Through the means of
creating life-like sex dolls,
female robot companions,
and technologies that could
potentially elimate
disabilities... without critical
analysis of how this could

harm our society.
1o
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in this zine, some other videos and ideas:

-Transgender allegories, slavery allegories,
“Fembots: The Ultimate Male Fantu” https ol /youtu be/z6ziLrtyz0Y?
si=ZejzlzXvUCuJdXpmq

- Compulsive Heteronormativity (Compﬁét) values and Fembots in media as seen in
most videos mentioned

- Perpetuation of gender norms, especially sea,liza,tion and infantalization of women
with unbalanced power dynamics in romantic relationships: Pop Culture Detective’s

video of media trope “Born Sexy Yesterday?” — https://youtu.be/OthpEyEwi80%
Si=IF1JCvySZxG7MdMn

-Post Humanism and Transhumanism ideology and Fembots/Robots

|1 18
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